
Washington Displays Its Great Art Treasures Before Inaugural Visitors 
City Itself 
Constitutes 
One Exhibit 

Many Schools and 
Galleries H ave 

Grown Here 
By Leila Mechlin. 

For the benefit of the many 
strangers who have come to Wash- 
ington to participate in or witness 
President Roosevelt's third inau- 

gural—and will probably tarry for a 

few days—mention should be made 
of some of the city's more important 
permanent art exhibits, as well as 
of current temporary displays. 

Exhibit A Is undoubtedly the city 
itself, laid out by L’Enfant, a French 
engineer, when this site on the Po- 
tomac was approved for the Na- 
tional Capital and before a single 
public building was erected—a plan 
followed for a good many years, for- 

gotten for a generation or two and 
finallv returned to in 1900. on the 
recommendation of a commission 
appointed by Congress, consisting oi 
two architects, a landscape archi- 
tect and a sculptor of great dis- 
tinction. This plan has been greatly 
extended but its cardinal features 
remain unchanged. One of these 
was the Mall, extending from the 
foot of the Capitol to the Lincoln 
Memorial, the longest grass carpet 
in the world, bordered trees in or- 
derly planting and public buildings 
imposing in design. 

Exhibit B is some of these public 
buildings; The Capitol, designed by 
Thornton, enlarged by Bulfinch, 
topped by a dome, fashioned by 
Walter, to which one's eyes are 
always lifted with pleasure and sat- 
isfaction. The White House, designed 
by Hoban but skillfully added to and 
enriched without loss of simplicity: 
and dignity. The Lincoln Memorial, 
which is in a class by itself; Henry 
Bacon, architect: a building severely 
classical but supremely beautiful 
and, because of its universality, of 
our own time. 

Among monuments iExhibit C>, 
that to Washington is especially 
satisfactory. Robert Mills originally 
designed it with terraced base and 
colonnade, but without these, in 
purity and dignity, it symbolizes the | 
great man in whose memory it was 
erected. 

Capital I.pads. 

There is no city in the world that 
can boast so many equestrian 
statues as this, and among them is 
one which takes its place with the 
best. It is the statue of Gen. 
Thomas, by J Q A Ward, which 
stands at the junction of Four- 
teenth street and Massachusetts 
avenue. 

The statue of Gen. Jackson, hero 
of the battle of New Orleans, in 
Lafayette Square, opposite the White 
House, is of special interest in being 
the first equestrian statue by an 
American sculptoi ever erected in 
this country. Its date is about 1853: 
the sculptor was Clark Mills, who 
had to cast it himself, there being 
no bronze foundry in the United 
States. 

Outstanding among the sculpture 
to be seen in Washington is Saint 
Oaudens' masterpiece, the Adams 
Memorial, In Rock Creek Cemetery, 
sometimes called "The Peace of 
God"—a seated, draped figure, very 
quiet, representing eternity. 

When the first public buildings 
were erected in the new National 
Capital, the classical style was 

chosen for them, and to a great ex- 

tent it is still in vogue: but in recent 
rears certain architects have skill- 
fully expressed themselves with clas- 
sic dignity in modern mode—for ex-1 
ample, the late Bertram Goodhue 
in the Academy of Science Building, 
Kelsey and Cret in the Pan-Ameri- 
can Building, and Zantzinger and 
Borie in the Justice Building. 

Simple, imposing and of great 
dignity is the building, designed bv 
John Russell Pope for the National 
Gallery of Art. but just finished, and 
not yet open to the public, a fitting 
home for the superb Mellon collec- 
tion of paintings and sculpture by 
the great masters, and the rare Ital- 
ian paintings given the Nation by 
Mr. Kress of New York, later to be 
supplemented by the Widener Col- 
lection and other private donations. | 
This will henceforth be a mecca for 
art lovers from all parts of the world, 
as well as our own country. The 
building was erected at a cost of 
approximately $15.000000 given by 
the late Andrew W. Mellon; the cost 
of administration will, however, be 
paid by the Federal Government. 

Debt to Mr. Corcoran. 

To another beneficent art lover. 
Mr. W. W. Corcoran, the city ot 
Washington is indebted for the Cor- 
coran Gallery of Art, which contains 
one of the most complete, as well 
as fine, collections of American art 
in existence, besides examples of 
Old World art bequeathed by the 
late Senator Clark of Montana and 
others. 

The Freer Gallery of Art, given 
with its contents, and endowment, 
bv the late Charles Freer of Detroit, 
Is notable for its Oriental collection 
and also for its paintings and prints 
by Whistler and the famous "pea- 
cock room" which he decorated for 
a British art patron—Mr. Leyland— 
with disastrous result. 

In the National Museum, on the 
north side of the Mall, at Tenth 
street, are collections of fine arts 
given to the Nation which are well 
worthy of attention. These are to be 
found on the main floor, and include 

paintings and other works given by1 
William T. Evans, Harriet Lane 
Johnson. Ralph Cross Johnson and 
John Gellatly. as well as a rare col- 
lection of miniatures assembled 
through purchase and gift. 

The Phillips Memorial Gallery sets 
forth, as a rule, a well chosen collec- j 
tion of works by modern masters, 
but is at present entirely occupied by1 
a special collection of paintings and 

prints by the French modernist, i 

Georges Rouault. 
Rare textiles, rugs, tapestries and 

other weavings are to be seen in 

the Textile Museum, and a charming 
collection of Byzantine and medieval 
art will be found in the Dumbarton 
Oaks' gallery in Georgetown, but 
to visit either of these, special ap- 

pointment must be made and admis- 
sion tickets procured. 

Coming Events of Note 
Crowded Program Assured 
In Local Art World. 

From the first of February to the 

end of March there will be a crowded 

program of art exhibitions and 
•vents of exceptional importance. 

“Hrooci 272 Winter,” oil painting by John F. Carlson, N. A., of Woodstock, N. Y„ ouned by the 
Corcoran Gallery of Art. Mr. Carlson Kill act as chairman of the out-of-town jury named 
for the Society of Washington Artists’ 50th annual exhibition, which will open February 1. 
!_-___•%_ 

“Bringing in the Maple Syrup." oil painting by Anna Mary Robertson Moses, included in the exhibition of her works in the 

Whyte Gallery. The artist did not begin to paint until she uas 7 6, and she has had no instruction. —Star Staff Photos. 

On February 1. the Society of 
Washington Artists will open its 
15th annual exhibition in the Cor- 
coran Gallery of Art, an epoch 
marking occasion. On the 15th of 
the same month a very important 
exhibition is to open in the Phillips 
Memorial Gallery, consisting of 
works lent by oilier museums and 
by private collectors, carefully as- 

sembled to illustrate, or demon- 

strate, a certain theorem, which 
being provided, should lead to better 
understanding of the modern artists’ 

purpose and the direction it has 
taken. The title will he ’'The Func- 
tion of Color in Painting." On the 

evening of March 22 the Corcoran 
Gallery of Art will open, with a 

reception and private view, its 17th 
Biennial Exhibition of Contemporary 
American Painting—which will con- 
tinue until May 4. Finally, the last 
of the same month, the Iona antici- 

pated opening ol the National 
Gallery of Art will in ail probability 
take place, barring delays which 
may unexpectedly arise. 

Out-of-Town Jury Named 
S. W. A. Has Its 50th 
Annual Exhibition. 

This *ear for the first time in the 

history of the Society of Washington 
Artists the organization s annual ex- 

hibition will be selected, hung and 
prizes awarded by a non-member, 
out-of-town jury. This jury will 
consist of John F. Carlson of Wood- 
stock. N. Y ; Reginald Marsh of 
New York City and William Gropper 
of Croton-on-thc-Hudson. painters, 
and Concetta Scaravaglione. sculp- 
tor. of New York. Mr. Carlson, who 
will act as chairman, is. despite 
the fact that he comes from Wood- 
stock. conservative, a National 
Academician, best known for his 

paintings of winter landscapes, es- 

pecially winter in the woody If is 
by such a painting. “Woods in Win- 
ter.' that he is represented in the 

permanent colleetion of fhe Cor- 
coran Gallery of Art. He is also 

represented by paintings in many 
of our other American ar: museums, 

and the list of his awards is long 
and impressive. Birge Harrison had 
for some years a school of landscape 
painting at Woodstock, and it was 

probably this which attracted Mr. 
Carlson to the place. Later the Art 
Students' League of New York es- 

tablished there a school of land- 
scape painting, in which Mr. Carlson 
became an instructor. Of recent 

years he has had his own school. 
He is the author of a book on 

"Elementary Principles of Landscape 
Painting." 

Reginald Marsh, born in France, 
but a graduate of Yale University 
and associate member of the Na- 
tional Academy, has given himself 
principally to painting and etching 
people, or rather groups of people, 
such as one sees on Broadway. New 
York, or in other crowded centers. 
He was a pupil of Kenneth Hayes 
Miller and essentially belongs to 
what might be termed the Miller 
group. His works are illustrative 
rather than esthetic — subjective 
rather than objective. He is rep- 
resented here by two murals in the 
Post Office Building. “Sorting Mail" 
and “Transfer of Mail From Liner 
to Tug,” which are among the best 
of the series. He is a member of 
the National Society of Mural 
Painters and kindred organizations. 

William Cropper has also a mural 
painting here. At the south end 
of the second floor of the new In- 
terior Department is his large panel, 
oil on canvas, representing The 
Building of a Dam." which includes 
in Its composition a number of full- 
length figures as well as a vast land- 
scape. He studied under Robert 
Henri and George Bellows, both ex- 
cellent masters: has held a Guggen- 
heim Fellowship and won various 
prizes for illustrations and carica- 
tures. Hr has also a long list of 
book illustrations to his credit. 

Concetta Scaravaglione. the sculp- 
tor member of this jury, was born 
in New York and studied under 
Boardman Robinson and more lately 
under Robert Laurent, who is now 
instructor in sculpture in the Cor- 
coran School. She and Mr. Grop- 
per are members of the “American 
Artists’ Group.” Her representation 
here is by way of a statue—small 
size—of a “Railway Express Post- 
man.” which is in the Post Office 
Department. Miss Sararavaglione 
has also done a relief for the Trade 
Commission Building. 

Several entertainments have been 
planned for these jurors while they 
are in Washington, among which 
is a dinner in their honor at the 
Arts Club on next Wednesday eve- 

ning. 

Corcoran Gallery Exhibit 
Jury for 17th Biennial 
Has List of Fine Artists. 

The Corcoran Gallery of Art has 

just announced the jury of selec- 
tion and awards for its forth- 
coming biennial exhibition, as fol- 
lows: Franklin C. Watkins of 
Elkins Park Pa chairman: Francis 

! Chapin. Chicago, 111.; Russell Cowles, 
: Santa Fe, N. Mex.; Guy Pene Du 

a 

Bulletin of Current Exhibitions 
Corcoran Gallery of Art, Seventeenth street and New York ave- 

nue N.W.—Permanent collection of American paintings and sculp- 
ture: works by old and modern masters; rugs, tapestries, laces, Bane 
bronzes and prints. Forty-filth annual exhibition, Washington Water 
Color Club, through January 19. 

Arts club of Washington, 2017 I street N.W.—Water colors by 
Mary Bryan; portraits and figure paintings by Joseph G. Cowell, to 
February 6. 

Phillips Memorial Gallery, 1600 Twenty-first street N.W- Loan 
exhibition of paintings by Georges Rouault, extended through Jan- 
uary 26. Print rooms, drawings bv Henri Gaudier-Brzeska and 
Gouache abstractions by Ralph M. Rosenborg, to February 4. 

Public Library, Eighth and K streets N.W.—Photographs by 
Masha Shatt, through January. 

Library of Congress, Division of Fine Arts —Lithographs by Joseph 
Pennell; etchings and other works by contemporary print makers; 
original illustrations; photographs of early American architecture. 

Freer Gallery of Ait. the Mall at Twelfth sUfiC S.W.—Oriental 
paintings, sculpture, bronze, pottery, etc ; Whistler paintings and 
prints: Peacock room. American paintings. 

Textile Museum, 2330 S street NAV Rugs tapestries and other 
textiles of the Near and Far East. Open Mondays. Wednesdays and 
Fridays. 2 to 5 pm. Admission by card, obtainable at office of George 
Hewitt Myers, 730 Fifteenth street N.W 

National Museum. Natur: 1 Ht-toiy Building Tenth street and 
Constitution avenue NAV.—North lobby auspices Division of Graphic 
Arts, print, by Emil Ganso: foyer, first annual exhibition National 
Society of Pasiehsts. through January. 

National Museum, Art and Indus’rles Building south side of the 
Mail at Eighth street SAV.—Section of photography, photographs bv 
the Metropolitan Camera Club Cnuficil ol New York, through January. 

Women's City Club. 736 Jackson place NAV—Oil pain’ings by 
Frances Todd, through January 

Wesley Hall, 1703 K street N.W.—Series of 36 paintings illustrat- 
ing the history oi highways. 

Ilumbartnn Oaks Research Library and Collection of Early 
Christian \rt. 1703 Thirty-second street NAV.- Mondays. Thursdays 
and Saturdays. 2-4:30 pnt admission by rard only, issued on written 
appli-ation to secretary, stating riav and hour desired 

Howard I'nivcrsitv Gallery. 2401 Sixth street NAV -Lithographs 
in color from Illinois An Project, through January. 

Whyte Gallery. 1707 H street NAV. -Paintings by 'Grandma'' 
Moses, through January. 

M. P. A. Allocations Gallery. 816 Independence avenue SAW— 
Work by artists of the District of Columbia mu 

Children's Gallery, same address—Work of five talented children 
under instruction ol District of Columbia V.’. P A. artists. 

The Studio Gallery. George Washington University. 213! G street 
NAV.- Exhibition of paintings bv Robert Franklin Gates, to Feb- 
ruary 8. 

The Little Gallery. 3208 O street NAV.—Paintings by Edward 
Rosenfeid. to February 14 

Chalet Nonpareil, 7102 Old Georgetown road. Bethesda Md.— 
Tapestries nonpareil by Hendrica van der Flier, to February 2. 

Bois. New York, and Alexander R. 
James. Dublin, N. H. 

Mr. Watkins won first prize in 
the preceding exhibition ol the Cor- 
coran Gallery of Art by a flower 
painting which the gallery pur- 
chased. An exhibition of paintings 
by Mr. Cowles was held in the Cor- 
coran Gallery of Art summer before 
last. Alexander James was at one 

time an instructor in the Corcoran 
School of Art. Mr. Chapin is not 

only a painter, but a lithographer, 
and is instructor in lithography at 
the Chi"ago Art Institute school. 
Mr. Du Boi.s has been represented 
in so many of the Corcoran Gal- 
lery of Art's biennial exhibitions 
that he will need no introduction 

.here, but it may be of interest to 
know that the "American Artists’ 
Group. of which he is a member, 
has recently published his auto- 

biography under the title “Artists 
Say Such Silly Things." 

The date for the receipt of entry 
card.' for this exhibition, which 
should be sent to the Corcoran Gal- 
lery of Art. has been fixed for Feb- 
ruary 18. Every effort has been 
made to insure wide representation, 
indicative of contemporary trends, 
for this comprehensive showing. 

Founder Is Honored 
Portraits of Smithson and 
Walcott bp Miss Burdette. 

The Smithsonian Institution, es- 

tablished by Act of Congress in 1R46. 
through a fund bequeathed to the 
United States by James Smithson, 
an Englishman, interested in the 
advancement of learning, especially 
along the lines of the arts and sci- 
ences. has lately remodeled its main 
hall and set forlh an engaging, 
up-to-date exhibition of its work, 
the breadth and importance of 
which it is fair to say comparatively 
few realize. 

In order that the chief benefactor 
1 

and those who have directed and 
developed this work should not be 
forgotten a certain number of por- 

i traits have been included in the 
display. Two of these are new7, 
having been painted under commis- 

; sion of the Smithsonian Institution 
by Miss Hattie E. Burdette of this 

j city and but just finished. 

One is of Smithson and is based 
upon an old miniature painted by 
an English miniaturist named Johns, 
in Paris, in 1816. The other is of 
the late Dr. Charles D. Walcott, for 
many years secretary of the institu- 
tion. distinguished scientist and ad- 

! ministrator. This was painted from 
1 a photograph, but is very vital and 
truly indicative of the personality 1 of the man portrayed. 

Smithson is seen in blue, double- 
breasted coat, high stock and neck- 
erchief. His head is large, his fore- 
head high, his eyes large and very 
wide open. Surely all this must 

: have been true of the man who, 
looking into the future of our then 

■ young country, was willing to invest 
what was then a considerable for- 
tune to aid in its development and. 
incidentally, the development of 
human knowledge and accomplish- 
ment. 

Tins is not the plaeo to list these 
accomplishments, but it is not inap- 
propriate to recall the fact that in 
providing for an advancement of 
science Smithson did not forget 
:hat with it art must go hand in 
hand. 

The Freer Gallery of Art, the 
National Collection of Fine Arts 
and now the new National Gallery 
of Art arc. as it were, all operated 
under the Smithsonian Institution's 
protectorate. 

Paintings of Farm Life 
Work by Untutored Country 
Woman Commeyided. 

The paintings by Anna Mary Rob- 
ertson Moses, now on view in the 
Whyte Gallery, are quite surpris- 
ingly good when one remembers 
that Mrs. Moses did not begin to 

paint until she was 76 and had 
no instruction whatsoever. Obviously 
she must have had talent and apti- j 
tune, as well as the ability to see 

keenly and correctly. 
Perhaps the fact that she was un- 

instructed and unafraid had some- 

thing to do with inducing freedom 
of expression, for her paintings are 

1 m no wise self-conscious or pre- 
sumptuous. Siie has set down with 

j paint on canvas, or hoard, what 
; she saw. and to the best of her 

| ability. It was thus that the primi- 
tive painters of religious themes 
produced, and that the Gothic 
sculptors wrought in stone Biblical 

j stories and characters. Between 

I this and the assumed childishness 
of the sophisticated painter there is 

| no connection at all. 
Of course, Mrs. Moses—or as she 

is affectionately called by her family 
and neighbors, “Grandma Moses”— 
does not always draw correctly and 
Iter brushwork is sometimes crude, 

| but even with these drawbacks she 
clearly expresses herself and gives 
to the onlooker a full understanding 
of that which she has found worth 
recording. Her work is distinctly 
forthright and she makes others 
see with her eyes. Instinctively she 

| seems to have an exceptionally good 
j idea of composition, of the pic- 
| turesque and the significant. Occa- 
sionally she essays very complicated 
and difficult subjects, such as 

j “Bringing in the Maple Syrup,” in 
which there are many figures, each 
one taking a place all its own in 

I the scene as a whole. Apparently 
j people and their doings interest her 
and hence in almost all of her 
pictures people doing something ap- 
pear. Nor can she be without a 

sense of humor, for otherwise why 
would she have painted “The First 
Automobile.” or, for that matter, 
“Home From the Honeymoon”? 

Most of the pictures she has 
painted are of simple, familiar 
scenes, on the farm, in the church- 
yard, along the roadway—scenes un- 

doubtedly dear to the heart of the 
painter. Yet at times a note of 
the dramatic comes in. There are 
two pictures in this exhibition of 
fires—one of a covered bridge in 

flames; the other of woods burning, 
both very veracious and rather awe- 

inspiring. Especially so is the latter, I 

... 1 
in which the composition is excep- 
tionally good, the color very well 
handled. Indeed, looking at this 
Utile painting of flame and smoke, 
one can almost hear the crackle 
of the burning branches and feel the 
heat thrown out. 

Perhaps it should be said that 
Mrs. Moses is an illustrator rather 
than a painter, but occasionally her 
work lias what is commonly called 

••painterlike quality,” which comes 

from the wav the pigment is put on. 
and a proper relation of values— 
half tones as well as positive values. 
It is a very remarkable display, 
and m its sincerity, simplicity and 
tile artist's evident sensitiveness to 

beauty, extremely heartening in the 
present day of tragedy and con- 

fusion. 
Tlic: r may no' be great works of 

art, far from it but intrinsically 
they stand for a native artistic in- 

stinct which is a great national as- 

set. and one which we have been 
though! no; to po- ess. It should 
be cherished. 

Collection Is Purchased 
Prints Shown in Corcnrav 

Gallery to Fc Circulated. 

Announcement 1 marie bv the 
American National Committee of 

Enuravim: tha' the colle'tion of 101 

prints, representing 300 years of 

American print-nir'hng. assembled 
for display in the Corcoran Gallery 
of Art. November 10 to December 
1. 1940. has been pur based bv the 

International BU'Cress Machines 
Corp. for displai and circulation 
Tins comprehensive collection had 
its firs* showing in the new owner's 
Country Club in Endicot;. N. Y.. 
where the I. B. M lactone' are lo- 
op eri. opening witi a reception on 

the evening of January 11. and at 
\vhhh John Tailor .Arms, president 
of the National Committee of En- 
tire.’, me gave a lecture-demonstra- 
tion on 'The Making of An Etch- 
ing.' 

The collection is to be shown 
shortly in the Carnegie Institute. 
Pittsburgh, alter which it will go 
on a prearranged art museum cir- 
cuit. When this circuit is completed 
it will bo sen; to South America to 
tour the principal art centers under 
the auspices of the National Com- 
mittee of Engraving. 

The International Busine-s Ma- 
chines Corp. has also recently pur- 
chased another collection of prints. 
Tnis consists of 73 prints by British 
aritsts in service, exhibited in the 
Grand Central Galleries. New York. 
They. too. are being shown succes- 

sively in art museums. Having 
purchased five exhibitions of co- 

temporary paintings and these two 
of prints, all of which are on cir- 
cuit. the I. B. M. seems to have 
suddenly become the fairy godfather 
of present-day art. 

Arts Club Showings 
Exhibitions by Miss Bryan 
ami Mr. Cowell. 

Two special exhibitions open in 
the Arts Club this afternoon, one 

of water colors by Miss Mary Bryan 
of this city and the other of por- 
traits and figure paintings in oil 

I 

Weaving Art Featured in Two Exhibitions 
Work of Madame 1 lendrica van dcr Flier, 
Native of Holland, Shown in Bethesda 

By J'larence S. Berryman. 
Persons interested in weaving can 

see at present two temporary exhi- 

bitions of phases of the art, in 
addition to the admirable examples 
of the Textile Museum and other 

permanent collection 
Tapes’l l s. both Gobelin and Arras 

types, and also w-‘a rings by Mme. 

H 'ndrica van tier Filer, are now on 

view at the Chalet Nonpareil. Be- 
the.sria. Aid. She is a re wcomer to 

\Y,.'liii ion till l.avii been 

engaged in the past It w years as 

an instructor in weaving a’ the 
Universit" ol IF.wa'i at the Uni- 
ver ol Southern Cal.ton.ia where 

;-f> lTL-eivec; ?n cczrrr. 

mr ai tir S1' ,p Collmf Corval.i'. 
Oi'fc. In 1938 and '39 she traveled 
m Central Amenta and Mexico, 
stucving the traditions and lolkiore 
of the natives ns well as their 
ancient arts. She brought back to 

this country r.r rh. 40 er~;-.al de- 
signs adapted from such sources. 

A handbag in the present exhibition, 
for ir.s’aice. has a Mavai. motif 
inspired by a "dragon carved in 
stone (ii a temple recently brought 
•■.> light. 

Mme. '. .ii der Flir*r ir a native of 
Holland 'notv a naturalized Ameri- 
can citizen' vho-c father was Dr. 

Gerrit van der Flier, court chaplain 
to Queen Wilhclmir.a at tl.r time 
of her marriage and coronation. 
Mme van der Flier studied at the 
Royal Art Academy and the Roval 
Netherlands Art Wearing and Gcbe- 
:.n School s' :. K si.1 has 
executed many types ol weaving in 
different techniques: Picture tapes- 
tries 'which ‘-lie prefers to call 
’’painting in wool"' and other wall 
hangings, chair .-eats 'Arras tapes- 
try m floral designs1, coats of arms, 

bags, curtains, fon’stool and pillow 
toils, bedspreads, handbags in lace 
weaving, and other items. 

Her most ambitious work at the 
Chalet Nonpareil is a large Gobelin 
tapestry depicting the theme of 
Prince Charming from a Russian 
source, showing six knights and 
horses, the Yoiga River and ’he 
Caucasus Mountains, in a color 
scheme of red. grays, browns and 
silver and gold threads. For this 

she was the recipient of the first 

prize at an exhibition at the Los 
Angeles Chamber of Commerce. 
Last spring she exhibited a large 
collection of her work at Rockefeller 
Center. New York City. 

A particularly encaging work is a 

small Gobelin tapestry of medieval 
inspiration with a row of quaint 
figures reminiscent of the “Wise and 
Foolish Virgins" theme. A flower 
pi'ce on view has as many as 28 
different col u. in a single blossom. 

Tins exhibition will remain on 
view uni il the end of January, a! 

which time Mine, van tier Flier is 

to bee.,, instruction m a laboratory 
cciur-e at the Department of Agri- 
culture graduate school She will 
teach “art weaving and designing 
and Arras Tapestry." 

Washingtonians at the 
Arts Club 

Display of Crafts’ Members | 
Shows Work Done on 

Handlooms. 
The Committee on Industrial Arts 

has arranged a small but excellent 

display of work by three Washing- 
ton women who are crafts' members 
of the Arts Club, Mrs. William H. 

McGlauflin. Mrs. James Stokley 
and Mrs. Whitman. There are 

about 20 items, comprising scarfs, 
bags and runners, all made on 

handlooms. These textiles are akin 
to ihe coverlets and other weavings 
of early Americans, and to those 

produced in the Southern highlands 
by women who have carried on the 
early American traditions. The de- 
signs are geometric or abstract and 
the color schemes rich but reserved 
'in contrast to the colors m Amer- 
ican Indian. Mexican and European 
peasant weavings i. 

Mrs. Stokley shows one corded 
weave, with a striking abstract fig- 
ure of angles and curves. Judging 
from the items on display. Mrs. Mc- 
Glauflin favors greens, yellow and 
browns and Mrs. Whitman prefers 
blue (although she shows a large 
knitting bag in a warm, reddish 
orange >. 

Mis. McGlaufiin s*udied sf th* 
occupational therapy d*pamn*r. ?' 

Clifton Spring1. N. Y. She a p 

member of the Ben*on Society o'. 
Arts and Crafts, where she exhibited 
last spring. Last summer example- 
of her work were invited for ex- 

hibition at Ogunquu, Me. She use. 

a table loom. 
There are two long samples bv 

Mrs. Stokley. showing about 60 (1 ti- 
le rent designs and color schemes 
which can be made from '0° 
■'monk'- belt way the loom is 

threaded up. an old German ana 

Norwegian pattern 
This exhibition will remain until 

the middle of February. 

Large Exhibition at Arts 
And Industries Building 

Photographs Hare More 
Variety in Subject-Matter 
Than in Technique. 

Nearly 10 pictorial photograph" 
by members of the Metropolitan 
Camera Club Council of New York 

City constitute the January exhibi- 
tion in the section of photography 
at the National Museum. They are 

largely in the traditional manner, 

with more variety in subject-matter 
tiian in technique. Portraits and 

figures, landscapes, architecture and 
animal subjects are Included. 

"Watch Tower Stairs,” by Wil- 

liam Dcppermann, an absux 
whorl tin appearance! obtained r 
a shot down the "well" with lie 
contrasts from windows at difTerci 
levels', impresses one as striking ar 

imaginative. Arthur Hammond e 

hibits effective views of the la" 
New York fair. "Shadows Three 
by C. Stanton Loeber, and W. A 
Tracy's beautiful, misty "Ap: 
Shower” are among the outstand- 

ing items. 
There are a number of work 

which impress one as too painful 
"cute.” however—a tov dog "strut 
gling” in a snowdrift and sum 

subjects'. However good they m 

be from the technical standpoint 
they seem to be very immatun 
conceptions. 

by Joseph G. Cowell, who came 

here from Boston last autumn to 
become a member of the faculty 
of the National School of Art. For 
both this will be a first ‘one-man" 
showing in Washington. 

Mr. Cowell is a native of Peoria, 
111. He studied first at the Art 
Students’ League in New York, 
then in the school of the Museum 
of Fine Arts. Boston, after which 

I lie went abroad and worked lor a 

while in the County Council School 
of Arts and Crafts. London: then 
in the Academic Julian. Paris. As 
a rule, after experimenting in sev- 

eral media, an artist selects one as 

especially his own, but Mr. Cowell 

Portrait of John Smithson, donog of the fund through 
which the Smithsonian Institution teas founded, painted in 
oils by Hattie E. Burdette from an old miniature in the pos- 
session of the Smithsonian, The miniature was painted by 
Johns in 1816. —Star Staff Photo. 

i 

has not so limited himself. To the 
contrary, he has painted murals and 
portraits, done sculpture, designed 
stained glass Windows and altars 
for churches. Moreover, he has 

i made extensive research into the 
1 subject of creative therapy, working 
with members of the medical staff 
in two large hospitals in Massa- 
chusetts. Finally, it should not be 
forgotten that, in the Great War 
of 1914-18. he served with the A. E. F. 
gs sergeant in the Tank Corps. 

In the exhibition opening tills 
afternoon Mr. Cowell will show 
about 18 paintings, the majority of 

! which will be portraits—and among 
them. Incidentally, one of Hans 

! Kindler, president of the club as 
well as leader of our National Sym- 

: phony Orchestra. Mrs. Kindler and 
Miss Mary Bryan will act as host- 
esses at the opening. 

At the Arts Club on Thursday 
evening. January 23. Mr. Cowell wiil 
give a talk on "Creative Therapy.” 
illustrated by slides and examples 
of work by patients. 

Landscapes to Be Shown 
Those by Robert F. Gates 
In Studio Gallery. 

An exhibition of paintings by Rob- 
ert Franklin Gates, assistant di- 
rector of the Phillips Gallery Art 
School, will open this afternoon in 
the studio gallery of George Wash- 
ington University. 2131 G street 
N.W., continuing until February 8. 
Mr. Gates is well known here and 
throughout the country for his land- 
scape painting both in oils and 
water colors. He has held one-man 
exhibitions in the Phillips Memorial 
Gallery, the Baltimore Museum and 
the University of Florida, and his 
works have been shown in the mu- 

seums of Detroit, Worcester. New 
York and San Francisco. He is 
represented, moreover, in important 
public and private collections. Re- ! 
cently he has executed murals for 
post offices in Bethesda, Md„ and 
Lewisburg, W. Va. At present he 
is at work on a mural for the 
post office in Oakland. Md., like- 
wise a Government commission. 

Exhibition Is Extended 
Rouault Works at Phillips 
Memorial Gallery. 

The Phillips Memorial Gallery an- 
nounces the extension of the Rou- 
ault exhibition for another week, j 
which means that instead of closing 
today It will be on view through 

i January 26. This is because of the i 

interest shown and the exception- 
ally large attendance up to the prf 

1 ent time. The collection goes from 
here to the San Francisco Museum, 
the third of the trio of institutions 
by which it is sponsored. 

This extension does not incluci'' 
the prints by Rouault, which have 
been on display in the print room 
but replaced today by collections of 
drawings by the sculptor Henri 
Gaudier-Brzeska ion whom H S. 

! 
Eup will lecture in the gallery next 

Friday evening, as announced last 
week on this page>. and of "Gouache 
Abstractions," by Ralph M. Roson- 

i borg. 

Little Gallery Exhibit 
Paintings by Eduard Rosen- 
feld of Baltimore Shown. 

An exhibition of paintings by Ed- 
ward Rosenfeld of Baltimore opened 

i yesterday afternoon (too late for 
review at this timei in "The Little 

j Gallery," 3208 O street, to run until 

February 14 As illustration, the 
card of invitation carried a pen- 
and-ink drawing of an old-fashioned 
stove, indicative perhaps of a warm 
welcome to visitors. Mr. Rosenfeld 
studied at the Maryland Institute* 
and is represented in the Phillips 
Memorial Gallery here, the Balti- 
more Museum and the Cone collec- 
tion of his native city. 

Etchings of Flora 
Mrs. Briggs Holds 
Exhibition in Florida. 

Minnie L. Briggs, well-known local 
etcher, who has specialized in flow- 
ers and trees, has lately returned 
from a month or more spent on the 
Gulf Coast of Florida, where she has 
been making a study of native trees 
and flora By invitation an exhibition 
of Mrs. Briggs’ etchings has been 
shown in the Memorial Pier Gal- 
lery at Bradenton Beach, Fla., under 
the auspices of the Bradenton Art 
Center. Mrs. Briggs is a member 
of the Washington Society of Etch- 
ers and the Society of Miniatur* 
Painters. Sculptors and Gravers. 
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